
11

 
Workbook

NicoleRosen

TråNs
ƒø®Ma†i0

nS
SOUD1330 Introductory Skills: Film & Photography



22

Create, compose, capture

Interim deadline
26th November

Task 1: Development Workbook 

7th January

Headings for
all lessons

Focus

Grid Lessons Vs
content Describe shot

Show working

Planning

Production

Post production
Online

Hardcopy

Transformaion in
Work book

Progresion of
colour graphics

Plain at front

Outlandish at the back

Blurb on the back

Story progression

Differents elements/ states that
build togther

Recipe

Baking

Chemical reactions

Different characters,
different states

Infections

Different states combining to become
somtheing else at denoument narrative

Task 2:Production Tasks

7th January

Theme

"Transformation (s)"

Inanimate Objects

Energy State

Steam 

Ice

Mist

Plasma

Light

Rainbow

Sun

Shadow

Eclipse

Colour

White Balance

Hyper realistc

Laser

Dissolving

Ink in water

Fire 

Sound

Electricity

Weather

Sea Physical state
Water on paper

Weird angles

Wax melting

Explosions

Animate objects

Plants

Trees
changng

colour

People

Gender

M2F/F2M

Stevies story Max story

Faces

Expression

Merging faces

Portraits

Buzz picture
golden section

Slide projection
0n to faces

Transformation from boring
housewife to glamour model

Make up rapid
trnsformations

Eyes Faces

Still image Moving images

Makeup

Mirror reflections

DistortionDiffferent peron

Attitudes

Work vs night clothes

Extreme culture

Sober to drunk

Insects

Butterflies

Use transformed 
spelling as

title

TR4Ns∫ØRM4TɪØNs …

TrɑːnzfƧˈmeɪʃ(Ƨ)ns

Actions Drawings

Slow mo

Time d shotnoun| a marked
change in form,

nature, or
appearance:

"Transition"
Initial title of project

but too linear and thus
constraining

"Shoreline" Changing shore

"Age of Steam"
Dartmouth

Railway

Presentation
Exhibition?

Not larger than A3

Include library pictures
in new work

How many images?
10 Mins film?

Project Plan

Constraints

Time of year

Weather 

Syllabus time tabling

No double
credit/use once

New Work only

DeadlinesDates

Resourcces

Locations

Chemistry department 

Animal care

Catering

Beauty department

Studio

EqptUni 

Own

Staff

Studio/location time

Cast?

Budget

Travel

Risk Assessment

Methodolgy

Simple Deadlines
Gant Chart

Create Mind map

Where ,when ,how ,why

Consider each idea
against syllabus for
suitabilty,viability

and interest

Story Board

Shot list

Shoot check list 

Shooting Schedule 
Call list

References
And Research

Reading list
Helmut Newton

Banksy..transformation?Dismalland Inspiration/response

Elemental  Susan Derges

Transformation

Uncategorised
ideasUsing sceen movies as part of

the filming process?Do trial

Task 3:Evaluation

14th January

Contemporaneous Running log

Wordpress?

1500 Words

Transformations Film
Outcome Narrative

A series of vignettes 

Gas

Cooking

Eggs breaking

Scrambling 

Time lapse

Toast cooking

Burning 

Scraped

Butter melting

Browning 

Smoking

Exploding/
starting

Eggs Breaking

Tap

Turns on 

Water pouring 

Kettle

Tea brewing 

Osmosis 

Sink

Water  cascades

From inside the tap

Change of protagonist

Beardedmale 

Close up of beards 

Sink 

Empty Full Beards

Shaving

Establishing shot

Nail polish

Puts on wig

Androgenous

Wig

Make up applied

Too much

Reverts  to less

Getting dressed

Female

Overlaps  to create illusion

Dawn over the pier 

Time lapse Clouds

Last Act

"That's a wrap" 

Walls come down

People walk
across the "set"

Set comes apart

Big reveal

Real location 

Street

College High Street

Green screen

OperaWilderbeest
migrating Level crossing

Odd people

Big Film Crew

Lots of credits

Bell rings 

Stills 

Large film Crew Posed

Multi image?

Lots of extras

Wearing masks?

Steam coming
from kettle

Backlit

Inside fyring pan

Inside the fridge

From inside the egg still ?

Eggs falling
towards bowl

Cardboard cut
out mssks

Harry
potter/poly juice

scene
ale and females
swapped over

Create a mask 

Mirror reflections

Distortions

Different person

Light coming
thrug the window Rainbow projection

Asleep/awake

Sound

Foley

Abrupt 

Music 

Ground hog day Morning Radio

Abrupt changes 

Weird News story 

Ambient silence

Opening shot of
clock radio

Style Swift juxtapositionInfer transformation

Continuity "retained" and employed 

Convincing
transformations

Quick close ups 

Lighting

Initial planning .
To complete this module I used mind-map-
ping to record all my ideas as they occurred to 
me immediately aft er receiving the brief. 

Th ese are my original thoughts on the how 
I would accomplish the modules aims . My 
initial plans were “ blue-sky” and elaborate. I 
honed them as the module teaching unfolded.

Thoughts
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Statement of Intent 

Th e Oxford English Dictionary defi nes transformation as “A marked change in 
form, nature or appearance”. 

I intend to record images both moving and still, that are changing or have 
changed.

Th ese transformations will  involve light, fi re, clouds as well as animals and 
streets. 

Combined with transformation I would like to capture moments.  It may not be 
decisive but it is moment that will not occur again.

Th oughts 2
Statement of Intent 3
Artist focus -Matt Stuart 4
Artist focus- Henri Cartier-Bresson 6
Sketches 1 7
Exeter 8
Piano Rebooted 9
Pick up the Pieces Video 10
Composition 12
Calligraphy Transformation Video 13
Crossing over 14
Ad Astra 16
Aperture & Lens types 18
Focus 20
Locked Away 22
Sketches 2 24
Dinner time 26
Stuff ed 27
Spookiness 28
Artist focus Breton & Gallard 30
Sketches 3 31
Writing with light 32
Sketches 4 33
Christabel Nebula 34
J 35
Depth of Field 36
Sketches 5 37
Playing fi re 38
Artist focus -Pierre Cordier 40
Chemigrams 42
Firestorm 44



4

London, Very
Dry, With a Twist
By Christopher F. Schuetze Nov. 1, 2010 Nov. 1, 

It wasn’t until he was 22 years old, 
aft er a successful career as a street 
skateboarder in London, that 
Matt Stuart took up photography. 
He was inspired by the work of 
Robert Frank and Henri Carti-
er-Bresson.

And Buster Keaton.
Th e deadpan incongruity found in Keaton fi lms 
runs giddily through Mr. Stuart’s pictures of ordi-
nary people doing ordinary things, looking quite 
funny as they do.

Seemingly mundane street scenes are rendered 
comical by Mr. Stuart’s impeccable talent for 
being in the right place at the right moment, and 
for framing his scene like an observation, not a 
punchline. Errant gazes of hurried pedestrians 
navigating the London rush are frozen to create 
complicated and delicate compositions. Yet Mr. 
Stuart’s quirky sense of humor (sic) brightens 
every image.

And if, at fi rst, you don’t see what’s so witty about a 
given scene, come back to it.

Th ese are anything but accidental. “I can stand 
around, waiting for things to happen, all day,” Mr. 
Stuart said of his artistic process. To take “Trafal-
gar Square” (Slide 5), for example, he lay at curb 
level for half an hour before a pigeon strode into 
his frame to serve as the perfect foil for the human 
pedestrians.

His patience is paying off . Mr. Stuart’s work has 
recently been published in “Street Photography 
Now.” He is also part of the In-Public collective 
of young street photographers from around the 
world. Duckrabbit, a British photography blog, 

Matt’s top street photography tip: 
“Buy a good pair of comfortable shoes, have 
a camera around your neck at all times, keep 
your elbows in, be patient, optimistic and don’t 
forget to smile”. (The Guardian, 2015)

All pictures from Matt Stuart’s web-
site. www.matt stuart.com   (Stuart, no 
date)
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MATT STUART
SHOOTS PEOPLE

Matt Stuart’s work really resonates me now. Th e 
popping colours., the quirky pictures , the inven-
tiveness is fantastic.  He truly transforms a street 
scene in to many diff erent things.

He has an incredible eye for colours and how they 
work together.  Couple this with an eye for the 
absurd !

I am going to be looking out for these opportuni-
ties all the time now.

(Schuetze, 2010)

highlighted his work and served as Lens’s intro-
duction to the “Shoots People” project.

Th e process of taking pictures might be as impor-
tant to Mr. Stuart as his fi nished pieces. He loves 
the routine of wandering the streets looking for 
interesting subjects, quietly entering the scene, 
taking a few choice shots and then leaving — 
without being so much as noticed by most of his 
subjects. He imagines himself as a pair of eyes, just 
fl oating around.

“It’s a Zen-like feeling,” Mr. Stuart said. “Th ere is 
a sense of meditation when you are doing street 
photography.”

Mr. Stuart shot “Shoots People” on fi lm, which 
imposed its own discipline. “I don’t spray as much 
as I could if I was using a digital camera,” he said, 
referring to the relatively few frames he made for 
every photograph he kept.

Unlikely as it may sound, he sees a connection 
between his past as a street skateboarder and his 
present calling as a street photographer.

“With street skateboarding you go and fi nd a 
spot and try to make a trick on it all day, and then 
maybe make it once,” Mr. Stuart said. Th e prob-
lem is that you can’t take the newly learned trick 
with you.

Th at’s why he likes street photography. It is much 
easier to show off  your tricks.

   This is a great article is reported in full as it neatly sums up Matt Stuart’s work .



Henri Cartier-Bresson 
1908 – 2004

Henri Cartier-Bresson HCB borrowed 
the term “decisive moment”  from 17th 
Century writer Cardinal de Retz  who 
was using it describe politics-so he says in 
the preface of the 1952 titula book.  

Ang (2014, pp204-205) says he used it to 
explain that “photography is the simul-
tanous recognition , in 
fraction of a second,  of 
the significance of the 
event, as well as of a 
precise organisation of 
forms which give that 
event its proper expres-
sion” 

He goes on to say the 
phrase “perfectly summarises a style that was 
to inspire photographers for much of the 20th 
Century”.

I am very inspired by HCB. It matches my feelings 
of moments slipping through my fingers. Catch-
ing that fleeting moment is very important to me. 

However, I am not inspired to obtain a Leica, 
his camera of choice. According Ang he liked it 
because of the brief shutter lag. I certainly want a 
camera that does that ( and switches on quickly) 
but it won’t be a Leica. Equally I like to have the 
opportunity to work in colour. Something HCB 
didn’t like to do.

Originally traines as a painter under accomplished 
Cubist André Llhote when he left Magnum 
photos he redevoted himself  to that medium. 
Although it is said that his pictures have  painterly 
“influence” (Jones, 2015)

I rather like HCB’s view on contact prints. It “is full 
of erasures , full of detritus . A photo exhibition 
..is an invitation to a meal , and it is not customary 
to make guests poke their noses into the pots and 
pans , and even less so into the buckets of peelings 
(Lubben, 2011, p18) 

Tom Ang goes on to say that Bresson was “one 
the art’s most articulate spokespeople.His prodi-
gous early work of the 1930s , his influence on 
Magnum Photos (as a co-founder) , and his 
continually peerless output made him the giant of 
photojournalism, the standard by which all others 
are judged.

Jones  adds though that Cartier-Bresson was one 
of the great influencers of the 20th-century of 

photography, especially street photography, “but 
was hardly the father of a genre that existed for 
decades prior to his birth. He was, however, one of 
the masters of promoting photography, via Mag-
num Photos, which in part explains his position in 
photographic lore”. 

In 1976 HCB is reported to have said “The camera 
is like a sketchbook, an instrument of intuition 
and spontaneity” (Ang).  Decisive moment?



Sketches 1 

Work Experience 

I  attended the offi  cial unveiling of a portrait. Th e 
image was used on the front page of the Brixham 
local newspaper.

Th e Provident was a local  fi shing vessel who 
saved 70 seaman from HMS Formidable. Th is 
ship was the fi rst Royal Navy ship to be sunk by a 
U-boat in the Great War. Portrait of the captian is 
held by his great grand daughter.

It was described as the Dunkirk of WW1.

Th e artist Peter Archer invited to take pictures of 
his work for producing prints.                                               

Th e trust invited me to cover its end of project 
event with images being part of the portfolio 
submitted to the Lottery Fund.

Bridge over the Caen Canal 

Battle of Normandy
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P1310290.JPG
16 October 2015 at 12:25:41

P1310290.JPG
1/125 | f/4 | 58.0 mm | ISO: 200 | 

Flash: Yes

P1310291.JPG
16 October 2015 at 12:25:47

P1310291.JPG
1/125 | f/4 | 58.0 mm | ISO: 200 | 

Flash: Yes

P1310292.JPG
16 October 2015 at 12:27:16

P1310292.JPG
1/125 | f/4 | 105.6 mm | ISO: 200 | 

Flash: Yes

P1310293.JPG
16 October 2015 at 12:28:04

P1310293.JPG
1/250 | f/4 | 105.6 mm | ISO: 160 | 

Flash: Yes

P1310294.JPG
16 October 2015 at 12:28:05

P1310294.JPG
1/250 | f/4 | 105.6 mm | ISO: 160 | 

Flash: Yes

P1310295.JPG
16 October 2015 at 12:28:08

P1310295.JPG
1/125 | f/4 | 105.6 mm | ISO: 125 | 

Flash: Yes

P1310296.JPG
16 October 2015 at 12:28:12

P1310296.JPG
1/250 | f/4 | 105.6 mm | ISO: 200 | 

Flash: Yes

P1310300.JPG
16 October 2015 at 12:41:28

P1310300.JPG
1/60 | f/2.8 | 9.1 mm | ISO: 320 | 

Flash: Yes

P1310301.JPG
16 October 2015 at 12:41:32

P1310301.JPG
1/60 | f/2.8 | 9.1 mm | ISO: 320 | 

Flash: Yes

P1310302.JPG
16 October 2015 at 12:42:06

P1310302.JPG
1/50 | f/2.8 | 9.1 mm | ISO: 1600 | 

Flash: Yes

P1310303.JPG
16 October 2015 at 12:42:24

P1310303.JPG
1/80 | f/3.3 | 18.4 mm | ISO: 500 | 

Flash: Yes

P1310305.JPG
16 October 2015 at 12:43:01

P1310305.JPG
1/30 | f/3.3 | 18.4 mm | ISO: 1600 | 

Flash: Yes

P1310306.JPG
16 October 2015 at 12:43:12

P1310306.JPG
1/50 | f/3.3 | 18.4 mm | ISO: 1600 | 

Flash: Yes

P1310307.JPG
16 October 2015 at 12:43:53

P1310307.JPG
1/60 | f/3.1 | 13.2 mm | ISO: 1600 | 

Flash: Yes

P1310308.JPG
16 October 2015 at 12:44:31

P1310308.JPG
1/50 | f/3.1 | 13.2 mm | ISO: 1600 | 

Flash: Yes

P1310309.JPG
16 October 2015 at 12:44:48

P1310309.JPG
1/13 | f/6.3 | 13.2 mm | ISO: 1600 | 

Flash: Yes

P1310310.JPG
16 October 2015 at 12:45:01

P1310310.JPG
1/8 | f/6.3 | 13.2 mm | ISO: 1600 | 

Flash: Yes

P1310311.JPG
16 October 2015 at 12:45:05

P1310311.JPG
1/8 | f/6.3 | 13.2 mm | ISO: 1600 | 

Flash: Yes

P1310312.JPG
16 October 2015 at 12:45:16

P1310312.JPG
1/10 | f/6.3 | 9.5 mm | ISO: 1600 | 

Flash: Yes

P1310313.JPG
16 October 2015 at 12:45:20

P1310313.JPG
1/10 | f/6.3 | 9.5 mm | ISO: 1600 | 

Flash: Yes

Exeter
In Exeter on my way to RAMM 
(Royal Albert Memorial Museum) 
I became diverted fi rstly by the 
charismatic sax & guitar-combo 
because of the fabulous purple 
suit and the equally notable mu-
sic. Later by the colourful recycled 
clothing so beautifully presented in 
the retro store. 

In the retro clothing shop the piano 
transformed into a shelf immedi-
ately caught my eye with its subtle 
natural lighting coming in from the 
right coupled with shop lighting. 

I thought it had to be a symmet-
rical shot with oddities on either 
side adding interest. I loved the 
pictures behind it because they 
are randomly arranged . 
The hanging light upsets the 
symmetry too, hinting at some 
interesting diagonals but the 
modern shop light detracts hence 
choosing 301 at the expense 
of the empty foreground space 
which is pleasing . The light from 
the modern light casts is now 
mysterious in its orginal. 
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PIANO REBOOTED

Points of interest 

Composition -Although mostly symetri-
cal there are anomalies. 
It is not a mirror image.
The natural light of the window com-
bined with artifi cial 
light gives a rather ethereal feeling to 
the image.

Shapes -The piano is the central ob-
ject but the stock around it is the most 
important element for the shop. 

The shoes and boots, in pairs, are 
pointing 
out of the picture suggesting new 
beginnings and further travels .

Tasks to be done

• Duplicate base layer 
• White balance 
• Levels 
• Crop -Black rectangle remove
• Dark Shadows Lightening on 

the top of the 

1. Th e original plan was to do little post work 
however, during draft  printing the area below 
the keyboard was blocked out in hard copy.  Th e 
RAW image was processed which revealed unex-
pected detail. In Ps  it was cropped to remove the  
spotlight and edge of window top right. 

2. Initially  contrast  was raised to 
19, highlights reduced to -13, while 
shadows went to +28 and whites to -15. A small 
adjustment of black to +5.

It was clarifi ed by +15, reduced the vibrancy 
slightly to -12 and boosted the saturation to +4.

3. However, with global changes 
in place it was refi ned further with contrast  was 
lowered to 3 , highlights further reduced to -61, 
shadows went to +16 and whites to -37. Again 
only a small  adjustment of blacks to +6.

It was clarifi ed by +16, reduced the vibrancy was 
increased  to -9 and boosted the saturation to +18.

Development 

Introductory Skills 

• Choosing exposure 
• Holding the camera
• Composition
• Exposure

4. Th e image was sharpened
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VIDEO- Transforming Exeter with “Pick up the Pieces”

I was on my to a shoot in the Royal 
Albert Memorial Museum , Exeter 
when I was captivated by the ex-
traordinary music and performance 
of two musicians. 

Th e sax player, Gavin Randle, transforming  
the street with an incredible range of beau-
tifully delivered notes. He was accompanied 
by Dmitry on bass guitar who laid down a 
satisfying rhythm on which to build the high 
notes of the sax.  Gavin was adorned in a 
bright purple which I fi nd out later he had 
transformed himself by dying it from a light 
brown. 

Th e bright colour reminds me of Matt Stu-
art’s quirky street work with popping col-
ours,  refl ections and the dull clothing in the 
store behind saying”Wardrobe”.

Th e acoustic where they were playing en-
hanced their music 

Although on a schedule I felt I needed to 
“capture the moment” like Henri Bressier, 
albeit a video and more especially a sound 
“moment”. Th ough more associated with 
politicians and much shorter, I think some 
might describe this as a “sound bite”. A mu-
sical “quote” from  the performer. 

As I didnt know how long they would be 
playing for I had to act quickly. I decided 
on two hand held angles collecting a series 
of long medium and close up shots. I knew 
I would have to zoom in and out while 
recording because I needed a uninterrupted 
sound track. By adding another angle across 
the road stage right I hoped  I could capture 
reaction shots as well as longer shots to cov-
er my focal length changes.

I wanted to capture the performance and 
the reactions of shoppers to it.

Aft er fi ve minutes they stopped, packed up 
and moved on the moment gone. Before 
they left  I made sure I paid up for the fabu-
lous entertainment.

Edit Tasks 
• Cover changes of shot or mistakes with 

linking shots and reaction shots from 
stage right.

• Th e stage right shots would need to care 
to ensure continuity  i.e. the musicians 
were playing or in the same position.

• Match edits with the music 
• Keep the ambience of the busy street.
• Include transitions appropriate to the 

mood of the piece.

Evaluation 

As unplanned piece I believe the product 
captures the (ongoing) moment visually 
with sound.

I believe the edit captures the sense of 
movement of the city as well as the musical 
moment and the interaction between them.

If the opportunity arose again I would add  
a couple of brief shots from within the shops 
to add interest and context. Th e were stage 
left  right and behind although retail outlets 
usually require you to put permissions in  
place beforehand. 

Background

“Client” feedback
Hi Nicole,

Excellent video, very good shots and 
lovely editing!!!!

The piece is called “ pick up the piec-
es”

Thank you for such a lovely video!!!

Be in touch,

All the best,

Gavin

Editing in Premier Pro CC.Showing the 
preview window together with timeline 
and left  and right stereo tracks.
Video shows inserts from the B-reel to 
cover camera movements.

Showing the title maker . I chose a 
chunky font remiscent of the 1950 or 60s.

I kept transitions simple with smooth 
overlaps whereever possible.

Titles  (pink) are inserted by draging from 
the project browser window.
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Measuring video time
Hour, minutes and seconds are not an 
accurate enough for video editing because 
se it reguires precise synchronisation. One 
second may contain several events.

Timebase and frame rate interaction.

In a video project, time is measured by 
specifying the project timebase eg a time-
base of 25 means that each second is divided 
into 25 units.

The exact time at which an edit occurs 
depends on the timebase specified, because 
it only occurs at a time division. Using a dif-
ferent timebase causes the divisions to fall in 
a differerent place.

The source time rate determines the time 
increments in a source clip eg shoot at 30 
frames per second (fps) and the camera 
documents as 1/30 of a second (missing out 
what happened between exposures). There-
fore the lower the fps the less information is 
stores and vice versa.

Editing software allows the user to specify 
the project frame rate. Therefore a project 

frame rate of 15 fps means that the  pro-
ramme will create 15 frames for each sec-
ond. However, for smooth playback the 
source and project must be identical. If not 
frames must be added or dropped so it is 
preferable to ensure that the two match.

However, this is not always practical be-
cause multiple viewing platforms are re-
quired. Phase Alternating Line (PAL) for 
broadcasting uses 25fps, motion picture 
uses 24 (23.9) and  web 15.

To reduce jerky playback it is important to 
record in a frame rate that divides evenly 
into the timebase. eg so recording at 30fps 
outputs at 30, 15 or 10fps will play smooth-
ly.

When time systems don’t match the most 
important value to set is the timbase which 
is set to the most critical final medium.

The mantra is the most predicatable results 
occur when the timebase and frame rate are 
multiples of one another. The best results 
occur when they are identical.

Timecodes
The time code is a frame number. However 
frames are counted differently acording to 
the output. 

Premier defaults to the SMPTE (Society of 
Motion Picture and Television Engineers) 
where a duration of 00:01:15:10 indicates a 
clip of 1 minute 15 seconds and 10 frames. 
Feet and frames is another system.  

Drop frame time codes are represented with 
semi-colons and occurs where the source 
is not excactly a match eg NTSC (Nation-
al Television System Committee, the US 
standard) at 29.97fps.  “ Premier renumbers 
the first two frames of every minute  except 
for the tenth minute”  ie the frame following 
59:29 is 1:00:02. Confusingly no frames are 
lost because it does not drop frames just 
frame numbers.
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Composition

By moving the the inverted Ts 
further down the image the view-
er will feel morre comfortable 
as the parker parking bays look 
more natural. This also moves the 
subjective contour away from the 
mid-horizontal and uses the rule 
of the thirds.

Golden Section 
Many people subscribe to the Golden Section which is 
based on a ratio of 1/1.618  (Avagadros number) which 
they believe has been used throughout the centuries. The 
spiral in image left the  shows the progression using the 
ratio.

This ratio is set to crop up repeatedly in nature such as in 
the Nautilus shell. However, although based on a logarith-
mic progression that is not the case.  

The rectangles produced are considered superior however, This is habituation. If you work long 
enough with a rectangle you will come to feel comfortable with it.

Rule of thirds 
An allied concept to the golden section is that 
of the rule of thirds.Dividing  the the image into 
thirds vertically and horizonatally can make the 
picture stronger,as can placing interest on the 

intersections of those lines .

Zoom lens can be used to com-
pose and improve an image
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I have seen a number of You 
Tube videos of beautiful callig-
raphy over the years. Th ey were 
made by recording a video and 
speeding it up. 
However, I wanted to make a time-lapse using 
stills. Th e benefi ts are that the reso-
lution is potentially higher and there 
is more control over the exposure in 
post-production using batch process-
ing tools . As this is a new skill I wanted 
to gain experience of the technique.

I used the FZ-1000 set to 1 second 
intervals  on a tripod. Exposure was set at  1/10  
to allow blurring to improve transition between 
frames which reduces jerkiness between frames. 
Th e camera was positioned to the left  giving an 
over the shoulder view.

I used a LED studio fl oodlight to cast shadows  on 
the paper. I was content 
to have a hard contrast-
ing light as I thought this 
would add interest and 
hopefully atmosphere. 

A Pilot 2.5mm Metal 
Nib pens was utilised 
fi rst, however, the height of the letters warranted 
wider and the 5mm width nib was needed .

Th e over-the-shoulder view was unsatisfactory 
because  it was aesthetically displeasing to me and 
did not showcase  the lettering suffi  ciently.
For the next take I set up the tripod above the 
workspace. Th is proved awkward to work with as 
the legs got in the way.  A lateral tripod  head ex-
tension arm  would be helpful for future “podium” 
style projects.

Th e vertical view worked, however,  care was 
needed to ensure that the art was produced 
inside the frame constraint of the camera.  Some 

rudimentary marks would have been helpful in 
retrospect.

To add a little mystery to the fi rst time viewer I de-
cided to breakdown “transformation” into smaller 
words to mislead.  To make this most eff ective 
no guidelines were used on the paper and the 
letter order and spacing (kerning) had to carefully 
planned.   Two takes were lost to incorrect letter-

ing.

As I was intending  
to stream this video 
over Vimeo to create 
moving image  I used 
Video Pad Editor 
which created an AVI.  

I had anticipated a drop off  in quality, however,  
this appears unnoticeable.

In theory Adobe Aft ereff ects would be able to cre-
ate a higher quality output. Unfortunately, on the 
computers I have access to it struggles to complete 
the task. Th is maybe due to the size of the fi les I 

have created at 19M and the limitations of 
buff er size.

I produced three AVIs that edited together 
to create a suite. Experimenting with the 
soft ware a unusual and interesting eff ect was 
created by using a mirror  eff ect.

I used licence free music which was selected for its 
length and tone.

Editing using Video Pad Editor. Th e individual frames were assembled 
by importing as a sequence. Twenty fi ve individual frames are required 
are required for 1 second of video. 

An AVI was created for each section.

Th e screen shows the three .AVI edited together with the accompany-
ing royalty free  sound tracks.

Th e preview image shows the mirror image eff ect which achieved by 
selecting Mirror image> Horizontal
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Crossing over
13 October 2015 at 08:40:04
P1310022.JPG
1/320 | f/4 | 146 mm | ISO: 125

13 October 2015 at 08:40:07
P1310023.JPG
1/250 | f/4 | 146 mm | ISO: 125

13 October 2015 at 08:40:29
P1310024.JPG
1/200 | f/4 | 146 mm | ISO: 125

13 October 2015 at 08:40:32
P1310025.JPG
1/200 | f/4 | 146 mm | ISO: 125

13 October 2015 at 08:40:41
P1310026.JPG
1/160 | f/4 | 146 mm | ISO: 125

13 October 2015 at 08:40:45
P1310027.JPG
1/250 | f/4 | 96.4 mm | ISO: 125

13 October 2015 at 08:40:49
P1310028.JPG
1/200 | f/3.9 | 52.4 mm | ISO: 125

13 October 2015 at 08:40:52
P1310029.JPG
1/160 | f/3.8 | 34.9 mm | ISO: 125

13 October 2015 at 08:40:55
P1310030.JPG
1/160 | f/3.6 | 23.6 mm | ISO: 125

13 October 2015 at 08:42:14
P1310031.JPG
1/800 | f/3.6 | 23.6 mm | ISO: 125

13 October 2015 at 08:42:21
P1310032.JPG
1/800 | f/3.9 | 49.1 mm | ISO: 125

13 October 2015 at 08:42:27
P1310033.JPG
1/800 | f/3.4 | 19.8 mm | ISO: 125

13 October 2015 at 08:42:32
P1310034.JPG
1/800 | f/3.4 | 19.8 mm | ISO: 125

13 October 2015 at 08:42:35
P1310035.JPG
1/640 | f/3.4 | 19.8 mm | ISO: 125

13 October 2015 at 08:43:36
P1310036.JPG
1/1,000 | f/3.4 | 18.2 mm | ISO: 125

13 October 2015 at 08:43:40
P1310037.JPG
1/800 | f/3.4 | 18.2 mm | ISO: 125

13 October 2015 at 08:43:46
P1310038.JPG
1/800 | f/3.9 | 40.8 mm | ISO: 125

13 October 2015 at 08:43:53
P1310039.JPG
1/250 | f/7.1 | 40.8 mm | ISO: 125

13 October 2015 at 08:43:58
P1310040.JPG
1/250 | f/7.1 | 40.8 mm | ISO: 125

13 October 2015 at 08:45:42
P1310041.JPG
1/250 | f/3.1 | 14.2 mm | ISO: 125

1/160 | f/3.6 | 23.6 mm | ISO: 125

13 October 2015 at 08
P1310034.JPG
1/800 | f/3.4 | 19.8 mm | ISO: 125

13 October 2015 at 08:42:32
P1310034.JPG
1/800 | f/3.4 | 19.8 mm | ISO: 125

Pedestrian 
is  interest-
ing a lines  
now change 
direction 
but breaks 
up strong 
diagonal. 
Less simple!

Good di-
agonals. 
Missing the 
fence. And 
something 
missing.

Aha.....

Diagonals 
close up. Not 
so good. Too 
abstract now

Strong 
diagonals. 
Hard light. 
I really like 
way it cuts 
across the 
horizontals

13 October 2015 at 08:40:29 13 October 2015 at 08:40:32
P1310025.JPG
1/200 | f/4 | 146 mm | ISO: 125

13 October 2015 at 08

1/320 | f/4 | 146 mm | ISO: 125 1/250 | f/4 | 146 mm | ISO: 125

Depth 
of fi eld 
demonsta-
tion images 
with lead-
ing lines 

In brilliant autumn early morning sunshine the shadows are very long and distinct in the hard 
light.

Th e pedestrian crossing’s white panels were crossed by the strong diagonal shadows of the tempo-
rary barrier next to it.  

It is an unusual and rare combination. 

Th e barrier transforms the crossing by making it redundant  and pointless.  

Th e safety of the establishment-provided zebra crossing is literally shadowed by other lines, this 
time from a metal fence keeping us in our place. 

Th e fence itself is only slightly visible, but its presence is felt across the entire picture. Th ese diag-
onal shadows lead the eye to the top right corner and the fi gure’s shadow echoes that same direc-
tion. 
Th is person is safely crossing to the other side, though there is an obstacle directly in the way, 
accentuated by the changing shape of the diagonal shadows into vertical. 

Th e monochrome of the image is only alleviated by the daubs of yellow paint on the road which is 
echoed in the soles of the shoes and the low wall ahead. 

In order to transform ourselves we have to make journeys. We may 
fi nd a safe route, but that safety is never guaranteed or without confl ict. 
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Using Lightroom I considered using 
using a number of preset fi lters. I 
used the “Bleach Bypass” which 
mimics a wet photographic process  

“Split tone”

“Aged Photo”

“Cyanotype”

“Antique Light”

“Antique”

Development
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Ad astra.

Contact sheet 

12 October 2015 at 15:19:03
IMG_7779.CR2
1/100 | f/4 | 105 mm | ISO: 200

12 October 2015 at 15:19:04
IMG_7780.CR2
1/100 | f/4 | 105 mm | ISO: 200

12 October 2015 at 15:19:08
IMG_7781.CR2
1/100 | f/4 | 105 mm | ISO: 200

12 October 2015 at 15:19:17
IMG_7782.CR2
1/100 | f/6.3 | 35 mm | ISO: 100

12 October 2015 at 15:19:37
IMG_7783.CR2
1/200 | f/10 | 24 mm | ISO: 100

12 October 2015 at 15:19:45
IMG_7784.CR2
1/200 | f/9 | 24 mm | ISO: 100

12 October 2015 at 15:19:50
IMG_7785.CR2
1/200 | f/9 | 24 mm | ISO: 100

12 October 2015 at 15:20:38
IMG_7786.CR2
1/250 | f/8 | 73 mm | ISO: 100

12 October 2015 at 15:20:40
IMG_7787.CR2
1/320 | f/8 | 82 mm | ISO: 100

12 October 2015 at 15:20:51
IMG_7788.CR2
1/400 | f/7.1 | 105 mm | ISO: 100

12 October 2015 at 15:20:53
IMG_7789.CR2
1/400 | f/8 | 105 mm | ISO: 100

12 October 2015 at 15:20:55
IMG_7790.CR2
1/400 | f/8 | 105 mm | ISO: 100

12 October 2015 at 15:20:58
IMG_7791.CR2
1/400 | f/7.1 | 105 mm | ISO: 100

12 October 2015 at 15:21:39
IMG_7792.CR2
1/100 | f/4 | 105 mm | ISO: 1250

12 October 2015 at 15:21:42
IMG_7793.CR2
1/100 | f/4.5 | 105 mm | ISO: 1250

As a part of our work on using diff erent focal lengths I 
took these as we were returning to O’ Casey using the 
Canon 6D with the 24-104 mm. As the sun was very 
bright and greenhouse was new and impressive to me  
(actually still an amazing space three months into the 
course). I was interested in refl ections particularly of 
people walking across the bridges.

When I reviewed them later I realised that there was a high level  
detail in the refl ections in the roof. Having shot in CR2, raw for-
mat  there was even more potential to extract detail.
I was reminded of  observation decks on fi ctional space going 
vessels such as a “battlestar” or a space station. 

By enhancing the puzzle like refl ections and making the sunlight 
reminiscent of starlight.  I hoped confound the viewer into think-
ing it was indeed transformed into  space vessel.

   tasks 

• Review white balance and lens 
correct

• Enhance refl ections  
• Increase contrast.
• Desaturate 
• Sharpen
• Add vignetting 

INtroductory Skills 
employed 

• Choice of fi le format RAW
• Choice of wide angle lens.
• Lighting  
• Depth of Field 
• Focus
• Steadying the camera
• Exposure
• Composition
• Raw processing  and post pro-

duction in Macphun Intensify 

12 October 2015 at 15 19 50

1/200 | f/9 | 24 mm | ISO: 100

12 October 2015 at 15
IMG_7788.CR2IMG_7788.CR2

1/200 | f/9 | 24 mm | ISO: 100

12 October 2015 at 15:20:51 12 October 2015 at 15

Good refl ec-
tions of three 
people in lower 
pane

12 October 2015 at 15:19:45 12 October 2015 at 15

Good internal 
refl ections  

12 October 2015 at 15

Good leading 
lines.  
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4. Increased saturation to 21 and sharp-
ened 

1. White balance was ignored as the picture 
was to have an otherwordly feel. To enhance 
the refl ections the highlights and shadows 
were enhanced  to give a more contrasting 
image. 

2. Contrast within the midtones was 
increased again pushing the deep space 
feeling.

3. Vibrance was increased to make it starker still.

5. Th e image was rotated to get the  fi nished 
product to give the impression of an observa-
tion area of a starship and play with scale.

Th e use of a vignette 
and focus was tried 
but discarded. Addi-
tionally I decided not 
to lens correct as the 
frationally distorted 
mage adds interest.

Development 
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28mm 50mm 100mm 150mm

Types of Lens 
• Prime (50mm)
• Telephoto (Fixed focal length above 50mm)
• Zoom (Variable focal lengths)
• Superzoom(Very long focal lengths)
• Wide angle Around 24 mm 
• Fisheye very short focal lengths that give a 

distinction round distortion

Lens can be removable or fixed.

Many compact cameras offer superzoom facilities 
with modest focal lengths. However, the image is 
cropped  due to the size of the sensor.

Long focal length lenses give the impres-
sion of reducing depth of field but this is a 
different effect. 

The effects of focal length on an image 

Aperture & LENS types

The Sunny 16 Rule An approximate exposure can be obtained on a 

sunny day by using an aperture of f/16 and the 

shutter speed closest to the reciprocal of the ISO 

value ; using ISO 100, an aperture of f/16 and a 

shutter speed of 1/100 second. Adjust the f num-

ber down if less light.

f-number 
In an optical system this the ratio of the lens’ focal 
length to the diameter of the entrance aperture. 

It is a quantitative measure of lens speed (or 
fastness) and is represented  as f/n, where f is the 
focal length and where n is the diametre of the 
aperture.  Doubling the f-number decreases the 
relative brightness by a factor of four. To maintain 
the same photographic exposure when doubling 
the f-number, the exposure time would need to be 
four times as long.
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I have decided to use Adobe Indesign (Id) 
to create my Introductory Skills Workbook 
although this will require learning another 
application from scratch. Additionally my 
work book will be printed from exported 
PDFs and then bound.

In my fi rst tutorial CM and I discussed the 
fl uid nature of digital submissions. My orig-
inal thought would be to collect my work in 
Microsoft  One Note as this seems perfect. 
However, you cannot export it as a digital 
entity onto a CD, DVD or Memory Stick. 
You can export as a pdf which appears to be 
the solution. I prefer digital submission as 
I like the look of analogue and I would like 
to have the fl exibility of digital and not have 
glue on my hands.

However, I want to use layout (i.e. columns 
and more extensive art ) in the workbook to 
give it a journal-like feel. One Note is a re-
ally fl exible tool and allows for jotting down 
ideas and has easy layout but does not have 
templates or grids to assist work fl ow.

I had also investigated using a collage 
programme (e.g. Collage Factory or Social 
collage Apps or Piacasa 3) to create arrays of 
photographs for contact sheets and parts of 
pages. Putting this with One Note seemed 
to be the answer.

I was discussing what I hoped to do with 
class mates and SH suggested that Id  would 
meet my needs as well.

I investigated by creating fi ve mock up pag-
es in Id and exporting them as print ready ( 
i.e. 300 dpi and RGB (Not CMYK)) PDFs .

I also investigated how I could physically 

make the book. I reviewed short run (i.e. 
one copy) printing companies (e.g. doxdi-
rect.com, printexpress.co.uk , photo books 
(truPrint) and binding methods (spiral, 
perfect, lay fl at).

As the required submission is A3 the book 
would have to be bound on the short axis.
Th is is unlike shop bought workbooks but 
ok. Th e issue was obtaining paper of suf-
fi cient weight that could cope with large 
pages and represent the pictures adequately.

I looked at creating it myself using the 
college inkjet but the cost would be prohibi-
tive. However, SDC Printing Services  could 
provide a cost eff ective printing on a heavy 
paper 280gsm (grams per square metre).

Additionally they could bind along the short 
axis and would even trim to A3 size so I can 
have border-less printing using bleeds (us-
ing areas of colour that extend over the edge 
of the page which are cropped physically 
from the over sized stock (paper)).

I asked them to print out my test pdfs in 
colour to prove the concept which it did.

Finally I confi rmed the entire workfl ow by 
printing out a 50 side draft  in greyscale  of 
roughed up book with actual prints and 
place holding text. Th is they spiral bound 
and provided an acetate cover.

Although not issue free for example the 
pages are darker than displayed I believe the 
fi nished version will meet my submission 
needs aft er having discussed the draft   with 
CM and TW. In addition I will have learned 
to layout moderately sized book with the the 
equivalent of roughly  100 A4 sides.

Indesign and creating this workbook Lens- Zoom eff ect

DNG format fi les 
Files are imported form the 
camera in the proprietary for-
mat. When saving in Ps off ers 
lossless DNG fi les . 

A hidden advantage of using 
DNG fi les is that if you have 
forgotten to take print screens 
contemporaneously a fi le saved 
as  a DNG records all of the 
changes made in camera RAW. 

On a slow exposure around 1/2 sec a zoom lens 
can create this eff ect by zooming while the shot is 
being taken. Either in or out.

Th e major issue is camera shake while manipu-
lating the zoom control. High levels of light can 
also be a problem  as images are over exposed on 
the slow speeds required

RAW
Now I have started to use Adobe products 
for post production I have started to shoot 
predominantly in RAW.

A RAW fi le  is the uncompressed data that 
has been captured by the sensor. Whatever 
the sampling rate of a particular piece of 
hardware this is all (? mostly all the data). 
Th e fi le sizes are there large.

In comparison jpeg uses compression algo-
rithms to reduce the size of the fi le.

As this not a lossless process some infor-
mation is lost and some artefacts can be 
produced.

A TIFF image is also compressed but in a 
loss less process. RAW (sometimes referred 
to as digital negatives) come in various pro-
prietal versions (CR2 -Canon, NEF-Nikon 
etc).  Th ey give the post-production oper-
ative huge scope not only to rescue errant 
exposures and white balance but fl exibility 
to get the very best out of every pixel. Given 

enough skill and time!

12 or 14 bit RAW fi les can give up to 
16,384 brightness levels  in comparison 
to 8-bit jpegs with 256 (28) . Th is trans-
lates to 2 extra stops out of the shadows 
and the highlights.

In term of colours this equates  to jpegs 
carrying 16 million while raw carries 68 
billion!

A downside is RAW fi les cannot be 
placed directly into Id. Th erefore batch 
process or create RAW+JPEG.

Workflow
Take pictures in RAW Take pictures in JPEG

Import using Photos

Import using Bridge saving 

as DNG  -Choose destina-

tion folder eg “originals”

Export selected pictures to

Exported picture file

View in Br

Edit in Camera Raw/Ps Edit in Ps

Create PSD Create JPEG

Import PSD into Id Import Jpeg into Id

Produce Id file Produce Id file

Export as PDF Export as PDF

Create Contact prints in Ps Create Contact sheets  using print 

as PDF

 



20
Focus

HYPER-FOCAL

Th e hyper-focal distance is the closest dis-
tance at which a subject is in focus when the 
lens is set to focus on infi nity.

Hyper-focal focusing is typically used in 

MANUAL (MF)

For close-up subjects and want to be precise 
with your point of focus.

Other examples are :where MF will be
useful is when you want to focus 
on a point when you’re taking multiple 
shots; when the auto focus is confused such 
as where there is an object in front of the 
subject like a wire fence;  time lapse photog-
raphy.

FOCUS TRACKING
Focus Tracking will track the subject as it 
moves. Some systems off er custom settings 
to fi ne-tune depending on how erratical-
ly and fast you believe the subject will be 
moving.

CONTINUOUS
When the subject is likely to move 
when you’re shooting, Continuous AF, 
which is labeled(or Al Servo for Can-
on) 

To activate, the shutter is depressed half 
way which will force the camera to adjust 
focus until the shot is taken.

SINGLE
Single AF, (AF-S or One Shot) is for shoot-
ing general and static subjects. Half-depress-
ing the shutter button,the camera acquires 
focus, so if your subject moves, you will 
have to re-focus.

Methods of focus 

landscapes where the foreground needs 
to be in focus as much as possible. 

Knowledge of the distance indicates the 
aperture and lens selected are appro-
priate in order to capture the image as 
desired.

Autofocus Point 
Grid: Canon 6D
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Panning with slow exposure 1/10 sec

Shutter-speeds
ISO

Th e term is misleading because the acronym stands 
for any international standard.  In photography it 
has replaced ASA or DIN as the sensitivity of light 
sensor be it fi lm, paper or an electronic sensor.

ISO 100-400

Low ISO reduces noise to it lowest level, however, 
very low light conditions will require a wider aper-
ture, slower speed, lighting either static or fl ash.

ISO 800-1600

When it is important to preserve Aperture and Shut-
ter speed  or lighting is not suitable a higher ISO can 
be employed at the cost of additional noise 

ISO 3200-6400

Typical candidates for the least available light such 
darker interiors and scenes outdoors at night, as well 
as dimly lit street scenes. Interiors, astro-imaging  
and live music events.

Used as a last resort as they create the most shutter 
speed but create more noise

In digital imaging there is a dynamic negotia-
tion between aperture, shutter speed and ISO. 
All can be adjusted to get the perfect exposure- 
and if you don’t there is always RAW!

Slow speed = blur/ camera shake
High speed = freeze the action

Wide aperture = Narrow depth of fi eld
Narrow aperture = Low light

High ISO electronic noise (interference)
Low ISO= Higher quality

Using fi lm the options less fl uid unless you 
can replace the fi lm (possible with removable 
backs).

Th e negotiation  usually 100, 200 or 400 ISO 
but it is possible  to “push” fi lm by increasing 
the  negative development time. Th is will 
result in “grainer” result.-noise.

Th ere is no RAW equivalent in fi lm.

Th e shutter speed controls the duration of light striking 
the sensor or the fi lm.

Speeds can range from microseconds (high speed 
cameras) to hours  (astronomical space craft ). Normally 
cameras have a range from 1/4000th to 30 secs although 
this highly variable and many cameras have a bulb set-
ting (open until closed)

Shutterspeed is measured in stops with each stop halving 
or doubling the exposure.

Shutter speed off ers creative options with blur and freez-
ing action. 

Additionally the shutter speed is important to reduce 
camera shake. 
Good technique, 
rigid posture, 
braced , camera 
pushed into to 
head will reduce 
to it to a mini-
mum.  1/15th 
would be a 
minimum. 
However, anti 
shake systems, 

In digital imaging there is a dynamic negotia-In digital imaging there is a dynamic negotia-
tion between aperture, shutter speed and ISO. 
All can be adjusted to get the perfect exposure- 
and if you don’t there is always RAW!

Slow speed = blur/ camera shake
High speed = freeze the action

Wide aperture = Narrow depth of fi eld
Narrow aperture = Low light

High ISO electronic noise (interference)
Low ISO= Higher quality

Using fi lm the options less fl uid unless you 
can replace the fi lm (possible with removable 
backs).

Th e negotiation  usually 100, 200 or 400 ISO 
but it is possible  to “push” fi lm by increasing 
the  negative development time. Th is will 
result in “grainer” result.-noise.

Th ere is no RAW equivalent in fi lm.
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13 October 2015 at 08:31:07
P1310001.JPG
1/320 | f/4 | 124.4 mm | ISO: 125

13 October 2015 at 08:32:10
P1310002.JPG
1/250 | f/3.1 | 13.4 mm | ISO: 125

13 October 2015 at 08:32:20
P1310003.JPG
1/80 | f/8 | 13.4 mm | ISO: 320

13 October 2015 at 08:32:43
P1310004.JPG
1/250 | f/3.1 | 13.4 mm | ISO: 125

13 October 2015 at 08:32:51
P1310005.JPG
1/250 | f/3.1 | 13.4 mm | ISO: 125

13 October 2015 at 08:33:20
P1310006.JPG
1/160 | f/3.1 | 13.4 mm | ISO: 125

13 October 2015 at 08:33:28
P1310007.JPG
1/80 | f/5 | 13.4 mm | ISO: 200

13 October 2015 at 08:33:31
P1310008.JPG
1/80 | f/5 | 13.4 mm | ISO: 200

13 October 2015 at 08:33:58
P1310009.JPG
1/125 | f/5 | 122.4 mm | ISO: 125

13 October 2015 at 08:34:06
P1310010.JPG
1/125 | f/8 | 122.4 mm | ISO: 400

13 October 2015 at 08:34:23
P1310011.JPG
1/200 | f/8 | 122.4 mm | ISO: 125

13 October 2015 at 08:34:28
P1310012.JPG
1/160 | f/8 | 11.1 mm | ISO: 125

13 October 2015 at 08:34:58
P1310013.JPG
1/60 | f/8 | 9.1 mm | ISO: 320

13 October 2015 at 08:35:21
P1310014.JPG
1/320 | f/2.8 | 9.1 mm | ISO: 125

13 October 2015 at 08:35:45
P1310015.JPG
1/80 | f/4 | 9.1 mm | ISO: 125

13 October 2015 at 08:35:51
P1310016.JPG
1/100 | f/4 | 9.1 mm | ISO: 125

13 October 2015 at 08:36:06
P1310017.JPG
1/60 | f/8 | 9.1 mm | ISO: 400

13 October 2015 at 08:36:52
P1310018.JPG
1/60 | f/5.6 | 9.1 mm | ISO: 125

13 October 2015 at 08:37:01
P1310019.JPG
1/60 | f/5.6 | 9.1 mm | ISO: 125

13 October 2015 at 08:37:16
P1310020.JPG
1/60 | f/5.6 | 9.1 mm | ISO: 160

Locked away

Th e old factory is partially demolished. It s locked away before  its fi nal demolition and the 
land  transformed into the college. It is a though it is on death row awaiting execution. I 
also selected  the title condemned because of its connection with unsafe buildings .

It  fi rst caught my imagination when we were taking photos as part of the lenses element of 
the course.

Not long aft er sunrise the autumn light was warm and low . I have chosen the tower 
framed by the gate because it further underlines the enclosure of the tower. Th e bar and 
the padlock confi rm the prisoner-like status.

I experimented with depth of fi eld using a variety of apertures . I chose the image that 
focuses on the prison rather than the prisoner using and f/5 aperture. 

31:07

1/320 | f/4 | 124.4 mm | ISO: 125

13 October 2015 at 08
P1310002.JPG
1/250 | f/3.1 | 13.4 mm | ISO: 125

Good refl ections in the windows. Nice text. Little context but ironic 

Spiderwebs in the 
early morning 
sun-not enough 
dew to make them 
interesting

1/250 | f/3.1 | 13.4 mm | ISO: 125
P1310006.JPG
1/160 | f/3.1 | 13.4 mm | ISO: 125Good refl ections 

in the windows. 
again

1/80 | f/5 | 13.4 mm | ISO: 200
P1310008.JPG
1/80 | f/5 | 13.4 mm | ISO: 200

Interesting for 
telephone aerial 
spotters

:28

Starting to thing about framing

16

1/60 | f/5.6 | 9.1 mm | ISO: 160

B&W gives the image a stark-ness but perhaps overstates the bleakness

Clipped the aerial

58 13 October 2015 at 08

f/8 to get both build-ing and lock focussed

1/100 | f/4 | 9.1 mm | ISO: 125

1/160 | f/8 | 11.1 mm | ISO: 1251/160 | f/8 | 11.1 mm | ISO: 125

13 October 2015 at 08:35:51
P1310016.JPG

45 13 October 2015 at 08
P1310016.JPG
1/100 | f/4 | 9.1 mm | ISO: 125

13 October 2015 at 08
P1310016.JPG
1/100 | f/4 | 9.1 mm | ISO: 125

13 October 2015 at 08
P1310016.JPG

Building fo-cus..padlock blurred 

1/320 | f/2.8 | 9.1 mm | ISO: 125

13 October 2015 at 08
P1310018.JPG
1/60 | f/5.6 | 9.1 mm | ISO: 125

13 October 2015 at 08:36:52
P1310018.JPG
1/60 | f/5.6 | 9.1 mm | ISO: 125

Clipped the 
building!

f/5 Padlock 
focused, refl ec-
tion of sun in 
windows 

01 13 October 2015 at 08

Slight sof-tening on the padlock
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Th oughts
Th e  tower (a) is out of  focus like a  prison-
er - face less, a loss of  identity.  It is on death 
row with only one possible outcome- demo-
lition. Only timing is in question.  

Th e bar accentuates the towers status as does 
the padlock and the enclosed composition 
around the tower isolating it.

Th e modern gate (c) is  a counterpoint to the 
decay, however, the rustiness of the padlock 
implies that it might be more enduing, not 
such a reprieve just a stay of execution. 

Th e padlock has a row of sixes(e)

a

e

d

c

b

Development
Th e picture was slightly sharpened in Ps using 
camera raw fi lter.
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As part of the work experience of being on set I took reference shots for make-up and pictures on 
set. I was able to pass these on the  actors and make-up artists for their portfolios.  

I was able to take additional images for future fi lming opportunities. I will use these to prepare for 
the second year.

Sketches 2 
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Filming on location-Ilfracombe 
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13 October 2015 at 10:15:58
P1310184.JPG
1/320 | f/6.3 | 40.8 mm | ISO: 125

13 October 2015 at 10:16:07
P1310185.JPG
1/125 | f/6.3 | 40.8 mm | ISO: 125

13 October 2015 at 10:16:10
P1310186.JPG
1/400 | f/6.3 | 40.8 mm | ISO: 125

13 October 2015 at 10:16:19
P1310187.JPG
1/125 | f/8 | 40.8 mm | ISO: 125

13 October 2015 at 10:16:21
P1310188.JPG
1/320 | f/8 | 40.8 mm | ISO: 125

13 October 2015 at 10:16:24
P1310189.JPG
1/200 | f/8 | 40.8 mm | ISO: 125

13 October 2015 at 10:16:28
P1310190.JPG
1/500 | f/8 | 40.8 mm | ISO: 320

13 October 2015 at 10:16:37
P1310191.JPG
1/125 | f/8 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:13
P1310192.JPG
1/160 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:17
P1310193.JPG
1/160 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:21
P1310194.JPG
1/400 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:25
P1310195.JPG
1/200 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:31
P1310196.JPG
1/250 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:34
P1310197.JPG
1/250 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:37
P1310198.JPG
1/320 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:42
P1310199.JPG
1/160 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:54
P1310200.JPG
1/500 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:59
P1310201.JPG
1/200 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:18:43
P1310202.JPG
1/80 | f/4 | 37.8 mm | ISO: 200

13 October 2015 at 10:18:51
P1310203.JPG
1/80 | f/4 | 37.8 mm | ISO: 200

MONSTERSpotting the shadow of the very aggressive and noisy 
goose in the animal care department reminded me of 
the posited link between dinosaurs and birds.

As I got closer, the animal, showing 
no fear, started to attack through the 
wire of its enclosure. Th e serrations 
on its beak looking like teeth and 
its belligerent stare transformed the 
little zoo into Jurassic Park for me, 
complete with its own raptor.

I chose this image because the light 
(with a catch) falls perfectly on the 
eye (a) of the monster capturing 
that ,potentially, deadly stare.  Th e 
background (b) is nicely lost except 
for the white highlight (c).  Th e neck acts a leading line. Th e image 
187 turned into a sketch above would have been a candidate,  
however, the head is not perfectly sharp.

In post production the image was cropped to improve compo-
sition but mainly to reduce the impact of the distracting white 
object behind and the eye was sharpened.

Dinner time
Introductory Skills 

• Shallow depth of fi eld  using a wide aperture and 
fast shutter speed.
• Getting in close (despite the 
potential health risk)
• Composition with the 
neck providing  a leading line 
coming into the frame from 
the corner.
•  Capturing the light on its 
face 

Tasks 

• Sharpen
• CropScreenshots 

showing crop 
and sharpen

1/250 | f/4 | 40.8 mm | ISO: 125

13 October 2015 at 10:17:54 13 October 2015 at 1013 October 2015 at 10:17:54

1/250 | f/4 | 40.8 mm | ISO: 125

Missed the highlight
Missed the highlight

13 October 2015 at 10:17:34
P1310197.JPG

13 October 2015 at 10
P1310198.JPG

13 October 2015 at 10

Missed the sun  but in-

teesting diagonals 
teesting diagonals 

13 October 2015 at 10
teesting diagonals 

13 October 2015 at 10
teesting diagonals 
teesting diagonals 

13 October 2015 at 10
teesting diagonals 

13 October 2015 at 10

1/500 | f/8 | 40.8 mm | ISO: 320

Missed the sun Missed the sun 
Missed the highlightMissed the highlight

Moved

1/400 | f/6.3 | 40.8 mm | ISO: 125
P1310187.JPG
1/125 | f/8 | 40.8 mm | ISO: 1251/125 | f/8 | 40.8 mm | ISO: 125

Shadow perfect, missed the focus 

13 October 2015 at 10:17:37
P1310198.JPG

13 October 2015 at 10
P1310199.JPG

13 October 2015 at 10

Possible but fence line 
Possible but fence line 
Possible but fence line 
Possible but fence line 
Possible but fence line 

shadow not helpful
shadow not helpful

13 October 2015 at 10
shadow not helpful

13 October 2015 at 10

13 October 2015 at 10:17:59
P1310201.JPG

13 October 2015 at 10
P1310202.JPG

Missed the highlight
Missed the highlight

1/320 | f/4 | 40.8 mm | ISO: 125 1/160 | f/4 | 40.8 mm | ISO: 125

43 13 October 2015 at 10:18:51
P1310203.JPG

Not dinosaurs Not dinosaurs Not dinosaurs Not dinosaurs Not dinosaurs Not dinosaurs 

4242
Poor focusPoor focusPoor focusPoor focusPoor focus

c

b a

Attacking!Attacking!Attacking!

13 October 2015 at 10:16:10
P1310186.JPG

SShadow perfect, missed the focus 

1/125 | f/6.3 | 40.8 mm | ISO: 125 1/400 | f/6.3 | 40.8 mm | ISO: 1251/400 | f/6.3 | 40.8 mm | ISO: 1251/400 | f/6.3 | 40.8 mm | ISO: 1251/400 | f/6.3 | 40.8 mm | ISO: 125

13 October 2015 at 10:16:21 13 October 2015 at 10

Missed the sun 

Missed the sun 
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13 November 2015 at 16:42:31
P1450783.RW2
1/160 | f/4.5 | 36.0 mm | ISO: 800

13 November 2015 at 16:42:38
P1450784.RW2
1/160 | f/4.5 | 29.6 mm | ISO: 800

13 November 2015 at 16:43:11
P1450785.RW2
1/60 | f/4.5 | 25.3 mm | ISO: 800

13 November 2015 at 16:43:53
P1450786.RW2
1/100 | f/5.6 | 45.9 mm | ISO: 800

13 November 2015 at 16:44:34
P1450787.RW2
1/100 | f/5.6 | 45.9 mm | ISO: 800

13 November 2015 at 16:44:45
P1450788.RW2
1/100 | f/5.6 | 45.9 mm | ISO: 800

13 November 2015 at 16:47:12
P1450789.RW2
1/100 | f/5.6 | 26.3 mm | ISO: 800

13 November 2015 at 16:47:15
P1450790.RW2
1/100 | f/5.6 | 26.3 mm | ISO: 800

13 November 2015 at 16:47:35
P1450791.RW2
1/100 | f/5.6 | 16.2 mm | ISO: 800

13 November 2015 at 16:48:23
P1450792.RW2
1/100 | f/3.2 | 16.2 mm | ISO: 800

13 November 2015 at 16:49:33
P1450793.RW2
1/13 | f/6.3 | 9.1 mm | ISO: 800

13 November 2015 at 16:49:37
P1450794.RW2
1/13 | f/6.3 | 9.1 mm | ISO: 800

13 November 2015 at 16:49:41
P1450795.RW2
1/13 | f/6.3 | 9.1 mm | ISO: 800

13 November 2015 at 16:49:45
P1450796.RW2
1/13 | f/6.3 | 9.1 mm | ISO: 800

13 November 2015 at 16:50:18
P1450797.RW2
1/13 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 16:50:22
P1450798.RW2
1/13 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 16:50:26
P1450799.RW2
1/13 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 16:52:25
P1450800.RW2
1/40 | f/8 | 16.7 mm | ISO: 800

13 November 2015 at 16:52:43
P1450801.RW2
1/40 | f/8 | 16.7 mm | ISO: 800

13 November 2015 at 16:52:50
P1450802.RW2
1/40 | f/8 | 16.7 mm | ISO: 800

13 November 2015 at 16:56:25
P1450803.RW2
1/200 | f/8 | 146 mm | ISO: 800

13 November 2015 at 16:56:51
P1450804.RW2
1/200 | f/8 | 146 mm | ISO: 800

13 November 2015 at 16:58:08
P1450805.RW2
1/640 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 16:58:12
P1450806.RW2
1/640 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 17:01:49
P1450807.RW2
1/25 | f/5.6 | 16.7 mm | ISO: 800

13 November 2015 at 17:02:40
P1450808.RW2
1/60 | f/8 | 16.7 mm | ISO: 800

13 November 2015 at 17:02:44
P1450809.RW2
1/60 | f/8 | 16.7 mm | ISO: 800

13 November 2015 at 17:03:54
P1450810.RW2
1/60 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 17:03:59
P1450811.RW2
1/60 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 17:05:13
P1450812.RW2
1/60 | f/8 | 16.5 mm | ISO: 800

Stuffed
A walk around the Paignton pier amusements 
revealed some bizarre juxtapositions. Blinged-up 
Minions sharing space with Mr Spock on a Star 
Trek themed penny pusher perhaps the oddest. 

A frequent off ering were stuff ed creatures from 
varied media inside “crane” or “claw” amusement 
machines. 

Th e toys were lined up in exceptionally neat ranks 
as though on parade. My eye was caught particu-
larly by angry mob from inside out and my choice 
of image from “Home”. Th e image  makes me 
chuckle.

Th e transformation into sought aft er prizes was 
made complete by the addition of bank notes 
attached to the characters.

No post production work was carried out on 
the picture. 

Th e complementary colours and composition 
did not, I felt, need further development.

P1450807.RW2
1/25 | f/5.6 | 16.7 mm | ISO: 800

13 November 2015 at 17 13
P1450812.RW2
1/60 | f/8 | 16.5 mm | ISO: 800

P1450807.RW2
1/25 | f/5.6 | 16.7 mm | ISO: 800

13 November 2015 at 17:05:13
P1450812.RW2
1/60 | f/8 | 16.5 mm | ISO: 800

P1450806.RW2P1450806.RW2
1/640 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 17
P1450811.RW2
1/60 | f/8 | 9.1 mm | ISO: 800

P1450806.RW2
1/640 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 17:03:59
P1450811.RW2
1/60 | f/8 | 9.1 mm | ISO: 800

13 November 2015 at 16:44:45
P1450788.RW2

Unusual lines of (Pepper) pigs make Unusual lines of (Pepper) pigs make Unusual lines of (Pepper) pigs make 

Minions everwhere in bizarre lines and uniforms Minions everwhere in bizarre lines and uniforms Minions everwhere in bizarre lines and uniforms 

The mixture of colour, The mixture of colour, 
positions and expres-positions and expres-
sions set this image 
apart .

An overwhelming amount of an-An overwhelming amount of an-An overwhelming amount of an-
ger from “Inside out” in this picture 
made this a strong candidate. made this a strong candidate. 

13 November 2015 at 16:47:12
P1450789.RW2
1/100 | f/5.6 | 26.3 mm | ISO: 800

13 November 2015 at 16
P1450790.RW2
1/100 | f/5.6 | 26.3 mm | ISO: 800

13 November 2015 at 16
P1450789.RW2

An extraordinary mish-
An extraordinary mish-
An extraordinary mish-
An extraordinary mish-
An extraordinary mish-
An extraordinary mish-mash  of  Star Trek, Min-
mash  of  Star Trek, Min-
mash  of  Star Trek, Min-
mash  of  Star Trek, Min-ions and penny pusher 
ions and penny pusher 
ions and penny pusher 
ions and penny pusher machine made a very weird 
machine made a very weird 
machine made a very weird 
machine made a very weird transformation 
transformation 
transformation 
transformation 13 November 2015 at 16

transformation 13 November 2015 at 16

transformation 
transformation 

Blurry pictures due cham-
Blurry pictures due cham-
Blurry pictures due cham-
Blurry pictures due cham-
Blurry pictures due cham-era shake era shake era shake 

Introductory skills

• Colour
• Composition
• Camera handling
• ISO  setting Overwhelming anger!
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17 November 2015 at 11:31:46
_1480586.RW2
1/80 | f/3.8 | 34.9 mm | ISO: 1000

17 November 2015 at 11:31:51
_1480587.RW2
1/80 | f/3.1 | 14.5 mm | ISO: 800

17 November 2015 at 11:32:02
_1480588.RW2
1/80 | f/3.8 | 36.5 mm | ISO: 1000

17 November 2015 at 11:32:21
_1480589.RW2
1/80 | f/3.8 | 36.5 mm | ISO: 1000

17 November 2015 at 11:33:23
_1480591.RW2
1/125 | f/2.8 | 9.1 mm | ISO: 1250

17 November 2015 at 11:33:29
_1480592.RW2
1/60 | f/2.8 | 9.1 mm | ISO: 500

17 November 2015 at 11:34:40
_1480595.RW2
1/60 | f/2.8 | 9.1 mm | ISO: 400

17 November 2015 at 11:35:15
_1480596.RW2
1/80 | f/3.9 | 40.8 mm | ISO: 1600

17 November 2015 at 11:36:09
_1480598.RW2
1/15 | f/3.9 | 44.4 mm | ISO: 1600

17 November 2015 at 11:36:25
_1480599.RW2
1/60 | f/3.9 | 44.4 mm | ISO: 1600

17 November 2015 at 11:45:10
_1480606.RW2
1/80 | f/3.7 | 29.9 mm | ISO: 1600

17 November 2015 at 11:45:39
_1480607.RW2
1/80 | f/3.7 | 29.9 mm | ISO: 1250

17 November 2015 at 15:09:58
_1480703.RW2
1/250 | f/3 | 11.6 mm | ISO: 125

17 November 2015 at 15:29:29
_1480706.RW2
1/250 | f/2.8 | 9.1 mm | ISO: 125

17 November 2015 at 15:29:33
_1480707.RW2
1/250 | f/2.8 | 9.1 mm | ISO: 125

17 November 2015 at 15:29:40
_1480708.RW2
1/125 | f/4 | 71.5 mm | ISO: 200

17 November 2015 at 15:29:43
_1480709.RW2
1/100 | f/4 | 71.5 mm | ISO: 200

17 November 2015 at 15:30:49
_1480710.RW2
1/100 | f/4 | 71.5 mm | ISO: 400

17 November 2015 at 11

Partially Partially Partially 
cropped hand, 
shadowed 
hand . 
Possible!Possible!

Good ex-
pressionpression

Cropped head 
but intense 

expression 

1/60 | f/3.9 | 44.4 mm | ISO: 16001/15 | f/3.9 | 44.4 mm | ISO: 1600Very little 1/15 | f/3.9 | 44.4 mm | ISO: 1600Very little 1/15 | f/3.9 | 44.4 mm | ISO: 1600

interest in 
the sky the sky 
?? Composite 

Possible composite Possible composite Possible composite 
with 09 and 10 with 09 and 10 with 09 and 10 with 09 and 10 
with reduced opac-with reduced opac-
ity ie ghostlike 

Not interesting

While helping out with Ilfra-
combe residential Year 2 shoot, 
I became in-

volved in making reference 
shots for the make up 
team. When one of my 
class was transformed 
into a ghost charac-
ter there was a brief 
chance to capture an 
almost studio shot 
with the available 
lights.

Th e contact 
sheet shows a 
gradual evolving situation 
initially capturing the make-up artist 
at work (fro her reference and portfolio)  
then the fi nished eff ect. 

Time was short as the latter shots show the 
scenes shot on the beach where the ghost 
character was  seen by the other characters.  

For ..606 and ..607 I moved the LED pho-
to-fl oods either side of him and slightly 

   Tasks 

• Review white balance 
• Remove wording from 

the make up cape 
• Increase contrast.
• Desaturate 
• Sharpen
• Add vignetting 

Reference 
Reference 

sh0ts for 
sh0ts for 

make up

combe residential Year 2 shoot, 
tilted towards his face. 

I had in mind a Hollywood/ stage  head 
and shoulder setting as his make-up 

reminded me of  actor’s or 
their characters 
publicity shots of the 

30’s. I had in mind 
particularly the horror 

stars of the period, in 
particular Bela Lugosi 

see central  image  in an 
uncredited still.

I used the mirror seen in the 
contact sheet as a refl ector 

positioned below his waist.

As I had seen Jamie in a fi lm he 
had produced earlier in the year I asked 
him to tilt his head to appear more 
menacing. Moving his hand up also 
added strangeness.

INtroductory 
Skills employed 

• Choice of fi le format
• Lighting
• Depth of Field 
• Focus
• Steadying the camera
• Exposure
• Composition
• Raw processing in Adobe  

Lightroom CC
• Basic post-production in 

Adobe Photoshop CC

_1480596.RW2
1/80 | f/3.9 | 40.8 mm | ISO: 1600

17 November 2015 at 11:45:39
_1480607.RW2

expression 

1/80 | f/3.9 | 40.8 mm | ISO: 16001/80 | f/3.9 | 40.8 mm | ISO: 1600

17 November 2015 at 11

Good ex-
pression pression 
here.

17 November 2015 at 15:29:40

Possible use by di-Possible use by di-
rectorsfor 2n work 
books- Dropboxed! 

Spookiness  
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2 Basic Tweaks-Edit-
ing temperature, tint, 
exposure, and contrast. 
Setting the menacing feeling of the 
image. 

3  Tone is added reducing 
the vibrancy down to -26, 
moving saturation up to 
+38  and increase blacks to -62.

1 Plan-Looking over the shot I want-
ed to increase the menace by enhanc-
ing the make up look. Overall I want 
him to look ghostly but brooding. 

4 Using the tone 
curve I altered the 
mood of the pic-
ture. I moved the 
highlights to +3, lights to -13, darks 
to -30, and shadows to -15 to darken 
the image.

5 Colour Using the 
HSL setting Lightroom 
I turned down reds 
to -20, orange to +20, 
purple to -75 to try and get that oth-
erworldly look.

6 I opened in photoshop, removed 
the characters with the clone tool.

7 Th e edges of gown were too 
straight and needed the paint brush 
to feather the edge. 

d
a

b

8 Th e edit created a powerful 
and emotive image, however, I 
believe the core of the picture is 
the face so I rotated the image 
and cropped.

Development 
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Julien Breton (aka Kaalam)
with David Gallard
Kaalam is a French performance artist 
who works with David Gallard to create 
stunning   long exposure light studies set 
against a variety of backgrounds.

Originally a graphiti  
and dance artist 
he now performs 
live light shows 
with company 
“Turn off  the light”. 
Breton and Gallard  
produce a show of 
40 minutes together 
with 17 still images.

“I started traditional 
calligraphy 16 years ago. 
by discovering Arabic 
calligraphy and mainly 
the calligrapher Hassan 
Massoudy.” (Gampat, 
2015)

He prides himself that all the images are real time 
and not digitally enhanced. To orientate himself  
he uses refl ective marks  and works close to the 
ground.
Initially rejecting approaches under the impres-
sion that it was it was fake he became aware that it 
was long exposure photography.

“I began to work alone, but photography isn’t a 
passion for me. Only a way to create Light 
calligraphy is  in the air. 
So I 
worked 
with the 
best light 
painting 
photogra-
pher David 
Gallard.” 

When  asked in another interview about “missions he 
said Do you plan “missions”, go out with a general plan, or 
improvise?  “When I go to realize light calligraphies with 
the photographer David Gallard, we plan all the night. Th e 
diff erent type of place we’re going to visit, etc...
We put the battery of the camera in charge, we organize 
something to eat because we do light painting from 8PM 
to 6AM. I take all my diff erent light and the battery and 
go.”

On specifi c techniques he added “When we arrive 
on a place, we choose the frame of the camera 
and I start working. I repeat the calligraphy 
again and again until, I have the good one.

David Gallard, the photographer ihas work 
on his website 

Breton describes his light painting as “ art of 
the moment”. (Keimig, 2010 p.229).

Th is chimes nicely with my own thoughts and 
style  and Cartier-Bresson’s “critical moment”.

Keimig continues “that he (Breton) sketches out his design 
on paper and practices with light 
until he has got it right” and “each 
movement should have the same 
energy”

Keirnig also reports he uses a mini-
mum of tools (see right).

passion for me. Only a way to create Light 
calligraphy is  in the air. 

I have had a long term interest in calligraphy 
since childhood. I can remember copying out 
the Letraset font book when  I was a teenager. 

Finding light-created calligraphy combined with 
long exposure was revelatory . 

Breton and Gallard’s images genuinely move me 
with their beauty. Equally the skill of rendition is 
breathtaking and the reduced pallet also feels very 
satisfying.

Again there also “the moment “ in his work  
which links  in nicely  to other artists and my own 
feelings.

I have used digital methods to create my pictures 
but over time I would like to embrace Breton’s  
purer form of  in- camera only. 
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Sketches 3
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11 November 2015 at 00:17:01
P1440649.JPG
6.0 | f/4 | 9.1 mm | ISO: 125

11 November 2015 at 00:19:52
P1440650.JPG
6.0 | f/4 | 28.6 mm | ISO: 125

11 November 2015 at 00:20:32
P1440651.JPG
6.0 | f/4 | 9.6 mm | ISO: 125

11 November 2015 at 00:21:07
P1440652.JPG
6.0 | f/4 | 20.2 mm | ISO: 125

11 November 2015 at 00:23:04
P1440653.JPG
6.0 | f/4 | 20.2 mm | ISO: 125

11 November 2015 at 00:26:11
P1440654.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:27:49
P1440655.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:28:35
P1440656.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:29:04
P1440657.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:30:23
P1440658.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:30:53
P1440659.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:32:32
P1440660.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:33:08
P1440661.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:33:21
P1440662.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:33:35
P1440663.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:33:48
P1440664.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:34:02
P1440665.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:34:15
P1440666.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:34:29
P1440667.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

11 November 2015 at 00:34:42
P1440668.JPG
6.0 | f/7.1 | 23.3 mm | ISO: 125

Writing with light
Inspired by work of the calligrapher Julien 
Breton (aka Kaalam) and photographer David 
Gallard, I wanted to respond to some of their 
work. Whereas he had used beautiful Arabic 
glyphs and Roman scripts I wanted to use 
diff erent shapes.

I experimented  with some  
ideas such as JRR Tolkein’s 
elvish and created my own 
alphabet/symbols.

I set  the camera on auto 
focus but it returned poorly 
focused shots. I had more 
success with manually 
focusing with the  lights on, 
using a proxy body (as I was 
home alone this had to be 
an upright vacuum cleaner). 

Initially I used a white  long LED torch to ensure I could 
get but this was too bright and lit the studio area. Addi-
tionally even with ISO at 125 it still burned out highlights 
with the 20 second exposure I needed to create a letter.  I 
covered it with blue material that reduced the intensity 
and off ered colour.

Th is torch was diffi  cult to use as “pen” and another 
problem was smoothly turning on and off  so that I could 
start a new stroke and not have  a over exposed area. Th e 
main problem was the pause and torch shake. 

Th e technique of creating the italic stroke was iterative 
with frequent reference to the previous shot.

Yet another challenge was the darkness and orientating 
the strokes so that they appeared with in the frame of the 
camera. Th is improved with practice but I would consid-
er using a wooden or metal frame ,covered in blackout 
material (to prevent unwanted refl ection) to constrain 
the shooting area.  Th ere is  a signifi cant diff erence 
working in three dimensions than two. and the change to 
“being” the  letter.

To improve the “pen” I tried an iPhone with an torch 
app which fl ashed diff erent colours at regular intervals 
to reduce the on/off  problems. Th is was too small to 
defi ne strokes suffi  ciently and it was diffi  cult to complete 
diff erent strokes.

However, moving on to an iPad with a static image was 
an ideal size and allowed me to shape letters eff ectively 

by rotating it. Equally 
I could turn it “off  and 
on”  simply by using the 
cover.

Having stated that, the 
fi nished result was not 
exciting. By processing 
the RAW fi le, however, 
I found a lot of detail 
and ultimately I could 
use texture of the light to 

create pretty much what I wished. 

 

Julien Breton/David  Gallard

6.0 | f/4 | 28.6 mm | ISO: 125 6.0 | f/4 | 9.6 mm | ISO: 125

11 November 2015 at 00 26 11 11 November 2015 at 00

11 November 2015 at 00:17:01 11 November 2015 at 00

6.0 | f/7.1 | 23.3 mm | ISO: 125

6.0 | f/4 | 20.2 mm | ISO: 125

6.0 | f/7.1 | 23.3 mm | ISO: 125 6.0 | f/7.1 | 23.3 mm | ISO: 125

6.0 | f/4 | 20.2 mm | ISO: 125 6.0 | f/7.1 | 23.3 mm | ISO: 125

6.0 | f/4 | 9.6 mm | ISO: 1256.0 | f/4 | 9.6 mm | ISO: 125 6.0 | f/4 | 20.2 mm | ISO: 125

GLYPH ENIGMA
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Sketches 4 
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THE CHRISTOBEL NEBULA

1. Increasing the ex-
posure by +2 reducing 
the temperature and 
adding a purplish tint brought out 
promising detail.

2. Using contrast 
at +37 to reveal 
the dynamic range I com-
plemented by decreasing  
the shadows to -90, and the 
whites to -38 and increas-
ing blacks to +48.  Adjusted 
clarity to -10 and vibrance to 
-28. Th e image was rotated to 
improve the composition 

Task List 
Th e development of the image was 
intuative with no envisaged result 
other than a near approximation to 
an astronomical image.

Th e process was experimental and 
brought out surprising results in 
hindsight. Such as the split toning 
but the focus was on the image 
rather than the the expected eff ect 
of the sliders.

3. Using tone curves in 
point mode I experimented 
with diff erent postions re-
sulting in the profi le above.

4. I sharpened the whole 
image to 51  and used the 
sliders to provide the gaseous 
feel.

3. Using tone curves in 

4. I sharpened the whole 5. I reduced of the reds, orag-
nges, greens, aquas, blues and 
magentas and boosted the 
yellows.

6. Using split toning I brought 
out the greens and reds and 
dehazed to 100 and the expo-
sure was increased to +3.

Before 

Aft er 

7. Th e central green 
square was still too regu-
lar so ‘liquefy” was used 
to distort the edges .

8. A star fi eld was 
created using  noise, 
black and white fi ll 
layers and blend 
screen

9. Flare was added. 
Th e two images were 
merged by setting the 
blend drop down to 
screen. 

Introductory Skills Used
• Shutter speed
• Focus 
• Intervalometry
• RAW Processing 
• Colour
 

Development

Hubble Space Telescope, NASA

Th e inspiration for this image were the planetary nebula images captured by the Hubble space telescope. A 
plantetary nebula is formed when a star explodes. Particles from the explosion either emit light light because 
they are exited of refl ect it from local stars.

Th e Christabel Nebula 

Th e creation of the Christabel Nebula started 
with the unpromising image 064. Th e con-
tact sheet records it as JPEG thumbnail but 
the original fi le was a 14-bit RAW fi le.

Th e image was made using an iPad with the 
full colour screen saver as the image. I only 
used it once because I was unhappy with the 
result moving on to single colours.

Having pulled out expected detail from 
other fi les I was interested to see what could 
be created. As the colours, subtle lines and 
misty clouds appeared I was reminded of 

deep space pictures of planetary nebulas. Th ese 
are misnamed as they are remnants of an explod-
ing star which is now surrounded by a rapidly 
growing gas cloud.

I decided to put place it on a  star fi eld to try and 
maintian the illusion.

Th e title was inspired by my daughter, Christabel 
as the image  is roughly the shape of the the letter 
C and very beautiful.
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J

1. Reduced the temperature to 5000 to 
intensify the blue tone and increase tint to 
+16. Raised the exposure slightly to .75 but 
decreased the contrast to -56, highlights to 
-48 and shadows to -78. Increased whites to 
+19.

Clarity was dropped to -23 and vibrance to 
50. A small downward change in saturation.

2. the tone curve was then used to fi ne tune using 
the “point tab”.  Th is gives a single point of adjust-
ment that can be dragged around. It should be 
stated again that this is an experimental iterative 
process. Each tool is used to try and extract some-
thing of interest from the picture.

3 To try and defi ne the 3D shape the 
image was sharpened. 

4  Split toning was used to saturate the high-
lights using a aqua hue and and the balance was 
tipped 
+38. Shadows saturated red to give a magenta 
outline. Th is increased the three dimentionality.

5 Again to emphasise the magenta reds were 
saturated to +64 and greens dropped back. It is 
recognised that this may have in theory negated 
the previous changes. However, subjectly the 
image improved by having points of interest such 
as the lighter tracery.

6 Th e image was dehazed to maxi-
mum and  fl ipped as aesthetically I 
believe it looks better as a J.

Development
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Depth of Field

F/2.8F/8
Showing the effect of aperture on 
depth of field (DoF). Focus is a very 
useful  compositional tool. Allowing 
the subject to be clearly identified (see 
images below)

The zone of sharpness in an 
image 

Shallow depth of field (background lost)
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Sketches 5
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5 November 2015 at 17:32:25
P1440124.JPG
1/30 | f/3.7 | 26.3 mm | ISO: 200

5 November 2015 at 17:32:38
P1440125.JPG
1/30 | f/3.7 | 26.3 mm | ISO: 200

5 November 2015 at 17:32:39
P1440126.JPG
1/30 | f/6.3 | 26.3 mm | ISO: 200

5 November 2015 at 17:32:41
P1440127.JPG
1/30 | f/3.7 | 26.3 mm | ISO: 200

5 November 2015 at 17:32:44
P1440128.JPG
1/30 | f/3.7 | 26.3 mm | ISO: 200

5 November 2015 at 17:33:11
P1440129.JPG
1/30 | f/3.7 | 26.3 mm | ISO: 200

5 November 2015 at 17:33:17
P1440130.JPG
1/30 | f/3.7 | 26.3 mm | ISO: 200

5 November 2015 at 17:33:44
P1440131.JPG
1/30 | f/4 | 107.4 mm | ISO: 200

5 November 2015 at 17:33:46
P1440132.JPG
1/30 | f/4 | 107.4 mm | ISO: 200

5 November 2015 at 17:33:54
P1440133.JPG
1/30 | f/4 | 107.4 mm | ISO: 200

5 November 2015 at 17:34:00
P1440134.JPG
1/30 | f/2.8 | 9.1 mm | ISO: 200

5 November 2015 at 17:34:01
P1440135.JPG
1/30 | f/2.8 | 9.1 mm | ISO: 200

5 November 2015 at 17:34:02
P1440136.JPG
1/30 | f/2.8 | 9.1 mm | ISO: 200

5 November 2015 at 17:34:03
P1440137.JPG
1/30 | f/2.8 | 9.1 mm | ISO: 200

5 November 2015 at 17:34:05
P1440138.JPG
1/30 | f/2.8 | 9.1 mm | ISO: 200

5 November 2015 at 17:34:06
P1440139.JPG
1/30 | f/2.8 | 9.1 mm | ISO: 200

5 November 2015 at 17:34:07
P1440140.JPG
1/30 | f/2.8 | 9.1 mm | ISO: 200

5 November 2015 at 17:34:09
P1440141.JPG
1/30 | f/2.8 | 9.1 mm | ISO: 200

5 November 2015 at 17:34:14
P1440142.JPG
1/30 | f/2.8 | 9.1 mm | ISO: 200

5 November 2015 at 17:34:48
P1440143.JPG
1/30 | f/3.9 | 52.4 mm | ISO: 200

“Visitors to Ottery 
St Mary on November 5th fi nd it 
hard to understand what drives the 
townspeople to carry fl amming tar 
barrels through the streets, but do it 
must” ominously states the souvenir 
programme of event.  Th e Tar Bar-
rels of Ottery, Souvenir Programme 
, Gafney 2015.

Th e main event is staged in the evening, howev-
er, I chose to cover the “children’s” barrels which 
happens in the aft enoon. I wanted to capture 
the emotion of both the “barrelers” and their 
parents. 

Girls and boys from eight years old who are 
born in Ottery may carry barrels. Th ey wear 
copious layers of clothing but makeshift  gloves 
of hession. However the heat of the barrel and 
its shear weight off er signifi cant challenge. It is 
seen as a big step by the local people and this is       

the fi rst steps 
to carrying the huge ones. Th ese are  

seen later in the evening carried by adults, both 
men and women. 

Th e day commences with live fi ring of impro-
vised weapons ( bent pipes packed with gun-
powder) starting 5.30 am and repeated at 1 pm 
and 4pm.

As can be seen there is a large crowd and the tar 
barrel is “run” within it while on fi re. Th e crowd 
are allowed to close in around but not touch the 
barrel. Any attempts to “tap” it usually by out-
siders is met with peremptory justice ie a sharp 
clout around the head by the marshalls.
Obtaining good shots is challenging as light is 
poor, the crowding and barrel movement. Close 
street shots are are ideal with widish angle. 
I used fi ll in fl ash or a raised ISO and a high 
frame rate to capture images. I used a Panasonic 
FZ1000.

5 November 2015 at 17:34:00
P1440134.JPG

5 November 2015 at 17
P1440135.JPG

5 November 2015 at 17 33 46 5 November 2015 at 17:33:54 5 November 2015 at 175 November 2015 at 17

5 November 2015 at 17:32:44 5 November 2015 at 17

5 November 2015 at 17:32:39 5 November 2015 at 17

Chaotic 

Hidden faces 

Hidden faces but good back-
ground shots  Day glow jackets 

Barrel detail lost 

5 November 2015 at 17:34:09 5 November 2015 at 17

ground shots  

5 November 2015 at 17:34:14 5 November 2015 at 175 November 2015 at 17

Interesting supporting 
photo with his expression

Interesting supporting photos 

Playing with Fire
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a

b

Tasks 
• Crop to focus on the action(a)
• Custom white balance -tint
• Improved clarity
• Increase contrast to bring out the boy’s 

face (b) and detail in barrel.

1. Using Lightroom (Lr) I used the develop basic 
menu to crop then increase the contrast to +37. I 
particularly wanted to enhance the boy’s face to show the emotion.

2. I altered the white balance by tinting and in-
creased the clarity. 

Introductory Skills
• Getting in close 
• Holding the camera
• Choice of lens  (Wide angle)
• Use of light 
• Focus 
• Basic eveloping in Light room

Risk and keeping safe.

Th is is an inherently 
risky shoot combin-
ing large unpredicta-
ble crowds and burn-
ing barrels (carried 
by children) either 
of which provides a 
hazard to person and 
equipment. 

A high level of 
personal awareness 
is essential  and I 
dynamically risk as-
sessed as the evening 
progressed. 

Th e key element is to make sure you know the 
barrel and carrier is when its is being run. Sud-
den movements by those who are less aware can 
also cause problems. Keeping away from walls  or 
other immovable objects prevents being crushed.

Development
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Photo Pierre Radisic 2006

Pierre Cordier 

Born in January 28, 1933 in Brussels, Belgium.
 
In 1952, meets the great French poet Georges 
Brassens, who encourages him to follow “a road 
not yet travelled and full of obstacles”.
 
On November 10, 1956, invents the chemigram 
teCHnique that combines the physics of painting 
(varnish, wax, oil) and the chemistry of photogra-
phy (photosensitive emulsion, developer, fi xer); 
without a camera, without an enlarger, and in full 
light.
 
In 1958, Otto Steinert invites him to attend a 
course at his school in Saarbrücken, Germany. 
Being self-taught, it was his only formal photo-
graphic study course.
 From 1965 to 1998, lecturer at the École nation-
ale supérieure des Arts visuels de la Cambre in 
Brussels.
 
In 1967, exhibits with Denis Brihat and Jean-
Pierre Sudre at the Museum of Modern Art in 
New York.
 
In 1988, retrospective of at the Musée d’Art 
moderne in Brussels. Member of the Académie 
royale de Belgique, classe des Beaux-Arts, section 
Peinture et Arts apparentés. Integrated work in 
Brussels’s subway.

 
In 2001, edits a compact disc of his original 
recordings of Georges Brassens made in 1952 and 
1955, Universal.
 
In 2006, establishes Pierre Cordier Foundation.
 
In 2007, publication of his monograph, « le chimi-
gramme / the chemigram » by Racine, Brussels.
 
In 2008, exhibition of fi ve chemigrams at Centre 
Georges Pompidou (Paris), with  new acquisitions 
of the Musée national d’art moderne.
In 2010, exhibition at the Victoria & Albert Muse-
um (London) ; acquisition of fi ve chemigrams.
 
In 2011, exhibition at HackelBury Gallery (Lon-
don) and Haines Gallery (San Francisco), “Science 
of Sight”.
 
 2012, edition of « L’En-allée », Yaël Cange (text), 
Pierre Cordier & Gundi Falk (illustrations), La 
Pierre d’Alun, Brussels.
 
In 2013, exhibition “Unique” at von Lintel Gallery 
(New York), and participation to Paris Photo.
 
In 2014, group exhibition at Haines Gallery (San 
Francisco).

How long have you been an artist and how did 
you fi rst start creating ?

My fi rst chemigram dates from 1956 – 56 years 
ago !  Before that I was an amateur photographer.  
As a child I loved being handy.  I repaired the 
shutter of an old Kodak box camera with one 
of my mother’s garters.  I’ve always been drawn 
to experiments, to inventions.  An artist who’s 
content with repeating what already exists has little 
interest for me.

Who, what and where inspired the beginning of 
the chemigram technique ?

During military service in Germany in 1956 I 
wrote out a dedication to a young German girl, 
Erika, writing with nail polish on light sensitive 
paper. So from the start there was writing, paint-
ing, and photography. I was already interested in 
painting (Max Ernst, Paul Klee, Gustav Klimt, 
Saul Steinberg) and in photography (Fox Talbot, 
Hippolyte Bayard, Man Ray, Moholy-Nagy).

Can you briefl y describe the process behind the 
technique ?

Nowadays, you have to explain that before we had 
digital, photos were based on silver.  Th e surfaces 
were light sensitive thanks to the silver salts they 
contained.  You developed the image with devel-
oper and you fi xed it with fi xer.  Chemigrams use 
these same products but without a camera.  To 
get shapes you turn to things you can fi nd in the 
kitchen, the bathroom, or the hardware store, and 
these are what we call resists.  Th ey can be soft  
(honey, syrup, oil) or hard (varnish, wax, adhe-
sive).  You set them onto the light sensitive surface 
with brushes, rollers or sprayers.  By soaking the 
paper alternately in developer (to get the blacks) 
and fi xer (to get the whites), there gradually 
appear images impossible to obtain with painting, 
photography, or the computer.

What inspired the name, chemigram, and were 
there other name options you had in mind early 
on ?

Th e chemigram combines the physics of painting 
(varnish, wax, oil) with the chemistry of photogra-
phy (light sensitive emulsion, developer, fi xer), 
without use of camera, enlarger, and in broad 
daylight. I chose the word “chemigram” because 
I wasn’t using a camera.  Yet since the physical 
phenomena were so important I might have said 
“physico-chemigram”.  But the more economical 
“chemigram” is in universal use today. 

What was the initial public and personal reaction 
to the chemigram public ?

I oft en say there are 7 billion people in the world 
who are ignorant of chemigrams.  Georges 
Brassens said that it’s harder to please certain 
people than it is to please everyone.  Th ese certain 
people have been Otto Steinert in Germany, John 
Szarkowski, at the time director of photography 
at MoMA, Brassaï, Lartigue, Aaron Siskind (my 
“spiritual father”)… 

Was it tough trying to introduce the chemigram 
technique to the mass public ?

At the time, it was hard to gain acceptance for hy-
brid works.  Painters took me for a photographer 
and the photographers for a painter.  Besides, I’ve 
never tried to introduce a technique as peculiar 
as this one to the larger public.  Even photograms, 
which were practiced in the twenties by great 
artists like Man Ray and Moholy-Nagy, never 
received much public acceptance, and have been 
mainly relegated to art schools.  Chemigrams have 
become better known through the lectures and 
workshops that I’ve conducted since 1979 and, 
more recently, by artists like Douglas Collins in his 
blog which I recommend to you, nonfi gurative-
photo.blogspot.com. 

What advice do you have for emerging artists and 
chemigrammers ?

Take the time to fi nd yourself and when you 
become yourself, keep on going. And for the 
chemigram, three bits of advice: practice, practice, 
practice.

Interview Biography

Photo Pierre Radisic 2006

Pierre Cordier 

Born in January 28, 1933 in Brussels, Belgium.

In 1952, meets the great French poet Georges 
Brassens, who encourages him to follow “a road 
not yet travelled and full of obstacles”.

On November 10, 1956, invents the chemigram 
teCHnique that combines the physics of painting 
(varnish, wax, oil) and the chemistry of photogra-
phy (photosensitive emulsion, developer, fi xer); 
without a camera, without an enlarger, and in full 
light.

In 1958, Otto Steinert invites him to attend a 
course at his school in Saarbrücken, Germany. 
Being self-taught, it was his only formal photo-
graphic study course.
 From 1965 to 1998, lecturer at the École nation-
ale supérieure des Arts visuels de la Cambre in 
Brussels.

In 1967, exhibits with Denis Brihat and Jean-
Pierre Sudre at the Museum of Modern Art in 
New York.

In 1988, retrospective of at the Musée d’Art 
moderne in Brussels. Member of the Académie 
royale de Belgique, classe des Beaux-Arts, section 
Peinture et Arts apparentés. Integrated work in 
Brussels’s subway.

In 2001, edits a compact disc of his original 
recordings of Georges Brassens made in 1952 and 
1955, Universal.

In 2006, establishes Pierre Cordier Foundation.

In 2007, publication of his monograph, « le chimi-
gramme / the chemigram » by Racine, Brussels.

In 2008, exhibition of fi ve chemigrams at Centre 
Georges Pompidou (Paris), with  new acquisitions 
of the Musée national d’art moderne.
In 2010, exhibition at the Victoria & Albert Muse-
um (London) ; acquisition of fi ve chemigrams.

In 2011, exhibition at HackelBury Gallery (Lon-
don) and Haines Gallery (San Francisco), “Science 
of Sight”.

 2012, edition of « L’En-allée », Yaël Cange (text), 
Pierre Cordier & Gundi Falk (illustrations), La 
Pierre d’Alun, Brussels.

In 2013, exhibition “Unique” at von Lintel Gallery 
(New York), and participation to Paris Photo.

In 2014, group exhibition at Haines Gallery (San 
Francisco).

Biography



4141

All images Pierre Cordier
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Having read about Pierre Cordier I was in-
spired to make an attempt at a chemigram.

I decided to experiment with shampoo and 
air bubbled through a straw. To add interest 
to I decided try toning the image. 

I used a number of test strips which I ex-
posed for 5 second intervals to obtain the 
optimum exposure. Which was 25 seconds 
at f/11 (of the enlarger).

The paper was placed on the easel and 
shampoo applied in a random pattern. I 
used a straw to bubble exhaled air through. 

I washed the shampoo off, then developed 
the paper normally, however, I had a sepa-
rate bath for developer to unsure not con-
tamination occurred. The result was inter-

Chemigrams esting but not astounding. 

I decided to tone the image in the toner 
available. 

While the image was in the toner I acciden-
tally poured the developer from my private 
tray into the toner. There was an immediate 
reaction with the toner being a cloudy red.

I immediately noticed that an extraordinary 
amount of detail was suddenly revealed 
in my image  together with deep blue low 
lights.  Attempts to react this process have 
either been unsuccessful ie the entire image 
has been erased or noxious chemical gases 
have been produced.

The strips in the images show some of the 
attempts to recreate the effect.

Images of the unsuccessful attempts to 
recreate the process.
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Photograms 

Photograms are formed when objects are placed 
between a light source and a photo responsive 
paper. The image needs to be developed. 

In future I would consider using a glass layer over 
the paper as each time I made an exposure I had 
to recompose from scratch.

Toning is the process of adding colour to a mono-
chrome image.

Twigs 

Stickytape 

A stocking top and metal 
pill box

A leaf in the negative holder 
toned sepia. 

A leaf in the negative holder 
toned green.

Sticky tape and spirals toned with 
sepia 

It is performed in normal light.

Tones include sepia and blues.

The completed print is placed in the bath. 
Changes can be immediate r more subtle. 
It appears to work better on over exposed 
prints.
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Firestorm
5 November 2015 at 20:02:35
P1440288.JPG
1/60 | f/8 | 61.9 mm | ISO: 125

5 November 2015 at 20:02:42
P1440289.JPG
1/100 | f/8 | 61.9 mm | ISO: 125

5 November 2015 at 20:02:48
P1440290.JPG
1/640 | f/8 | 61.9 mm | ISO: 800

5 November 2015 at 20:02:52
P1440291.JPG
1/1,300 | f/8 | 116.7 mm | ISO: 800

5 November 2015 at 20:02:57
P1440292.JPG
1/640 | f/8 | 146 mm | ISO: 800

5 November 2015 at 20:03:04
P1440293.JPG
1/50 | f/8 | 142.5 mm | ISO: 800

5 November 2015 at 20:03:07
P1440294.JPG
1/13 | f/8 | 142.5 mm | ISO: 800

5 November 2015 at 20:03:20
P1440295.JPG
1/800 | f/8 | 142.5 mm | ISO: 3200

5 November 2015 at 20:03:23
P1440296.JPG
1/800 | f/8 | 142.5 mm | ISO: 3200

5 November 2015 at 20:03:26
P1440297.JPG
1/500 | f/8 | 142.5 mm | ISO: 3200

5 November 2015 at 20:03:49
P1440298.JPG
1/2,000 | f/5.6 | 142.5 mm | ISO: 3200

5 November 2015 at 20:03:53
P1440299.JPG
1/2,000 | f/7.1 | 142.5 mm | ISO: 3200

5 November 2015 at 20:03:58
P1440300.JPG
1/2,000 | f/8 | 142.5 mm | ISO: 3200

5 November 2015 at 20:04:33
P1440301.JPG
1/2,000 | f/7.1 | 142.5 mm | ISO: 3200

5 November 2015 at 20:04:36
P1440302.JPG
1/2,000 | f/6.3 | 142.5 mm | ISO: 3200

5 November 2015 at 20:04:39
P1440303.JPG
1/3,200 | f/8 | 142.5 mm | ISO: 3200

5 November 2015 at 20:04:49
P1440304.JPG
1/3,200 | f/8 | 142.5 mm | ISO: 12800

5 November 2015 at 20:04:52
P1440305.JPG
1/4,000 | f/8 | 142.5 mm | ISO: 12800

5 November 2015 at 20:04:58
P1440306.JPG
1/4,000 | f/8 | 142.5 mm | ISO: 12800

5 November 2015 at 20:05:01
P1440307.JPG
1/4,000 | f/8 | 142.5 mm | ISO: 12800

Th e Ottery St Mary carnival bonfi re is built over about two months from pallets, 
fi r trees and assorted wood. Th is year , 2015, had been drier than previous years 
and the wood was very dry.  Th e event has been running for decades and the 
organisers are very experienced with setting this fi re.  Spectators are kept at about 
25 metres away. Even so it is impossible to look at the fi re for more than a few 
moments without having to look away as the heat is so intense. Equally it is very 
bight silhouetting the burning wood.

To try and capture  this I used a variety of exposures, fast to freeze the fi re in 
place  and slower to allow for fl uidity.  I used a diff erent ISO settings from 125 
to 12800 as well a range of focal lengths.  I reasoned that noise from a high ISO 
would be less noticeable in the turmoil of fl ame.

Many of the pictures dramatically record the transformation of fuel into heat and 
light making them candidates for inclusion. Th e ones with negative space were 
particular attractive . However, I chose the wider angle shot 258 with an ISO 125  
(top left ) .  I felt this here was here was a vision of overwhelming Hell Fire. Th e 
ladder could be seen as an invitation to enter into it and self-destruct. While the  
ladder  (a) leads the eye upwards, but the branch silhouettes are mostly droop-
ing down in their death throes.  Th e fl ames are roaring upwards in triumphant 
immolation (b), fi lling the shot completely against brief glimpses of the night sky. 
Black and yellow are a dangerous combination here. Th e door (c) is the way out.

5 November 2015 at 20 02:35

5 November 2015 at 20

Good negative spaceGood negative space
Good negative space

Interesting spaces, even a Interesting spaces, even a 
ghosty shape

Good negative space

5 November 2015 at 20:03:26
Not enough interestNot enough interest

5 November 2015 at 20
Not enough interest

5 November 2015 at 20 03
Not enough interest

03
Not enough interest

Useable Useable Useable Useable 
Useable Useable 

Useable Useable 

5 November 2015 at 20 20

More interesting fi re More interesting fi re 
shapes availableshapes available5 November 2015 at 20
shapes available5 November 2015 at 20:
shapes available:03
shapes available03:
shapes available:20
shapes available20

Less interesting Less interesting 

Task list
• Increase contrast
• Sharpen
• Enhance colours
• Find detail in shadows 

Introductory skills used

• Choosing a shutter speed i.e. fast 
to capture movement or slow for 
mood

• Holding the camera
• Ignoring composition guidelines 
• Underexposing by 2 stops to en-

sure I get detail in highlights.
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c

b

a

1. I increased the temperature 
to empahsis what I saw on the 
night. Incrsed the exposure 
slightly and ramped contrast and high-
lights to reveal detail especially arounf 
the ladder and door. I also increase 
shadows to +65.

2. To improve the image 
I reduced whites and 
blacks. Pushed clarityto 
+49 clarity and vibrance to +23. 

3. Sharpened the image. 4. Using the HSL menu to 
make the colours stand out, 
I increased the saturation of reds, oranges 
and yellows.

5. Finally I used to lumi-
nance to give  a hyper real 
feeling to the image

Development
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